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‘low’, the library or the street. Over the first half of the 
semester, specific directives for site investigations were 
provided. Over the second half of the semester, students were 
asked to continue their urban research more independently 
- to develop a specific focus around a topical issue (e.g., 
asthma in low income communities), a place or series of 
places (Fresh Kills, or street trash cans in Midtown), a time 
or times of day (garbage pickup in Park Slope), or any 
number of other possible options. This form of continual 
urban inquiry and documentation served a critical function in 
the seminar alongside our theoretical investigations into the 
many contours of waste. What follows are selections from the 
semester’s urban research divided into five broadly defined 
and overlapping categories - disposal sites, wasted space, 
wasted time, material refuse, and material reuse. 

<seminar overview: In the context of macroecological and 
financial crises that have dramatically shifted attention toward 
the management of multiple forms of garbage, excess and 
inefficiency, Urban Media Lab: Waste explores the cultural 
logics and politics of waste in contemporary urban life. 
Registered in terms of space (blight, sprawl, vacancy), time 
(waiting, boredom, drudgery), resources (refuse, trash), and 
increasingly in terms of digital information technologies (e-waste, 
obsolescence, “delete”), waste marks the residue, the left-over, 
the cast-off, the remainder, the damaged, the unclassifiable, 
the useless. Especially at a time when our virtual and material 
worlds are designed to streamline and optimize urban life at all 
scales – from operative landscapes to responsive systems to 
productivity software - our cultural definitions and regulations 
of waste are central to the ordering of our environments and 
ourselves. Grounded in an understanding of the city as the 
irreducible density of people, built environments, and information 
architectures, this seminar interprets the history of waste through 
the double lenses of urban development and media cultures.>

--Jessica Blaustein

introduction
This pamphlet documents the urban research component 
of Urban Media Lab: Waste <my project-based seminar on 
the thematics of waste> at The New School Department of 
Media Studies and Film, Spring 2011. Over the course of the 
semester, seminar participants collectively compiled a wide-
ranging and densely textured catalog of waste-related sites 
in New York City and beyond. The catalog takes the form of 
a custom google map, and sites include built and imagined 
landscapes, social and cultural practices, and art and design 
projects. For each site they chose, students were asked to 
create a brief, but thick, description, to share something 
significant about the site rather than a generic or encyclopedic 
entry, by pulling from the present or the past, ‘high’ culture or 
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duncan cooper on prime 6







This flyer was taped to the trees in front 
of every house on my block, which, in my 
case, meant right next to the large dumpster 
that’s been idling for months: The flyer says: 
“COMMUNITY INPUT NEEDED! NOISE, 
TRAFFIC & CROWDS. PATIO BAR OPEN 
UNTIL 4 A.M. 7 DAYS A WEEK. WHAT DO 
WE WANT COMMUNITY BOARD 6 TO 
DO ON OUR BEHALF?? YOUR OPINION 
MATTERS!” So I went to the meeting, in a 
basement of a local church. I was surprised 
how many people showed up. This was an 
informal meeting, organized by “concerned 
citizens” as a pre-cursor to the next official 
community board meeting. Before the meeting 
started, petitions were circulating to protest 
the Alcohol Board’s decision to grant Prime 
6 a liquor license. This was my first exposure 
to the most dedicated, most upset, and most 
pragmatic actors in the debate. The meeting 
was led by two local lawyers, who were 
volunteering their expertise, and moderated 
by a third man. All told, there were between 50 
and 100 people there. According to people at 
the meeting, the Alcohol Board had failed to 
notify community members about Prime 6’s 
application, preventing anyone from protesting 
or fairly reviewing Prime 6’s request, so they 
were essentially requesting a retrial. Contrary 
to most of the talk surrounding Prime 6 online, 
the bar’s alleged “urban demographic,” which 
was supposedly tied to local fears of increases 
in crime, didn’t enter into the discussion. The 
motivating factor for the meeting, above all, 
was a concern over Prime 6’s proposed hours 
of operation, particularly for their backyard 
garden. Sound pollution was the meeting’s 
attendee’s biggest fear.



I took this picture before the meeting. Every chair filled up, more were brought in, and at least 10 people had to stand. Something 
that really stood out was a comment from the man who first uncovered the Prime 6 renovations. He said that he “noticed 
improvements to the property,” signified by the aforementioned dumpster in the street. Designating waste is the first step to 
change, for both Prime 6 and the community members. The neighbors first rallied around material waste in the street, which led 
them to immaterial waste, with the threat of late night noise pollution. In fact, there was some kind of sound expert at the meeting, 
who espoused the virtues of Acoustiblok noise barriers and discussed different methods of testing sound levels.Everyone at the 
meeting, after nearly two hours of debate, agreed on a set of stipulations that Prime 6 needed abide by in order to avoid community 
protest. The biggest issues were hours of operation, restricting use of the garden space, and eliminating proposals of bottle 
service (meaning open containers could be taken into the street). But there were a number of other street waste provisions, the 
first of which deserves mention, because it was the first stipulation raised: “Put your garbage out in one area, preferably Flatbush 
which is a business street anyway.” Here the group delineated micro-communities within their larger argument, where the primarily 
residential street St Marks Ave (where the dumpster is now) should be protected from trash, whereas the primarily commercial street 
Flatbush is fair game for waste. Here, the most trafficked and most public location surrounding Prime 6 was formally requested, by 
community members, to serve as the bar’s dump.
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13. Owner and staff to be diligent about asking patrons not to double park.
14. Owner and staff whenever possible will ask limousines not to drop off 
or wait on St. Marks Ave. or Sixth Ave.
15. Owner to meet with CB6 after one year to discuss recurring problems, 
if any.
16. Owner to meet with the Community Board and Group representatives 
as necessary to discuss any issues raised in the complaint log book and 
to discuss such log with CB6.
17. Owner to abide by the New York City Noise Code, as may be amended 
from time to time.
18. Owner to remove the bar from the backyard now and will relinquish 
only the back yard standup license to SLA after receiving it.
19. Owner to adhere to the following closing times.

Closing times for backyard:
Sunday-Thursday: 11pm - closed and vacant
Friday-Saturday: 12am - closed and vacant (and Sunday night on these 
Holiday weekends: Memorial Day, 4th of July, Labor Day)
Closing times for inside:
Until 4am, 7 days per week, or otherwise as allowed (or limited) by law.
Limited Bar Food Menu after 2am

Park Slope Patch broke the news of a compromise while maintaining 
dramatic language seemingly designed to repress the act of opposition, 
referring to “throngs of fuming residents” who “stormed” a community 
meeting, “furious over rumors,” and described their complaints as “a bevy 
of demands.” Quotes from the North Flatbush Business Improvement 
District supported this disparaging view of the community: “There is an 
important lesson here: it takes a community to achieve this shared goal 
of living cohesively in our neighborhoods. Nothing gets accomplished by 
being combative or argumentative. The North Flatbush BID welcomes all 
new businesses into our district with the respect they deserve.” This type 
of disparaging attitude has been the consistent message among those 
reporting on the community reaction and negotiations, coupled with the 
standard stereotyping of Park Slope residents as stroller and sustainable 
living obsessed. (http://bit.ly/gww3KR) For example, Gothamist covered 
the compromise but concluded their post with a return to the race-baiting 
hoax petition that fueled the early controversy: “As for the hip-hop music 
that got everyone so upset in the first place? Will they be playing ‘urban’ 
music or did Ofshtein cave to the pressure to promote ‘indie local artists?’ 
When we reached out to find out we were told that they still ‘haven’t 
decided on what entertainment we will have.’” (http://bit.ly/hsCKXH)





At an April 25th Community Board 6 meeting (the same community board responsible for oppos-
ing Prime 6), residents reacted negatively to a liquor license application for Players Gastro Pub 
and Sportsbar, as well as the proposed Machavelle Sports Bar, two of a growing number of in-
development Barclays Center-related bars. This statement, by a community member, really sums up 
residents’ ongoing opposition to new sports bars: “You’re going to be opening a restaurant for the 
arena, and the neighborhood surrounding you doesn’t want this arena.” According to the Atlantic 
Yards Report blog, the Barclays Center arena itself will be in violation of city zoning code, which re-
quires a 200-foot barrier between sports facilities and residents. As a result of all the new proposed 
bars, members of the Community Board 6 email list have started a petition requesting a moratorium 
on all new liquor licenses within a quarter mile of the arena.
 
As the course comes to a close, this is where the controversy originated with Prime 6’s construc-
tion-waste disposal has led: unhappy about the growing number of new bars catering to the future 
Barclays Center crowd, residents’ dissatisfaction with Atlantic Yards redevelopment in general has 
renewed, united now in a totally oppositional approach to new construction. Since construction 
on the Barclays Center makes it essentially un-preventable, the new villain is the Center’s refuse, 
its residue: sprawling sports bars, like trash overflowing a public dumpster, become the eyesore. 
The conditions that led to the dumpster being put there in the first place—a confluence of forces 
of speculative urban development—avoid direct public redress, while the community struggles to 
order and take control of their byproducts.
 
Sources:
http://atlanticyardsreport.blogspot.com/2011/04/gastropub-and-sports-bar-coming-to.html
http://www.brooklynpaper.com/stories/34/17/ps_newbar_2011_4_29_bk.html
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cindy pound on telecom























Aural Waste Streams - Overheard Cell Phone Conversations

Seven-year-old girl on cell: I’ve been getting hundreds of calls to-
day  /  Chick on cell: Oh, and happy birthday, to your face. Well, 
your phone-face  /  Girl on cell: The iPhone makes you look fat? 
You’re crazy... It really does?  /  Girl on cell with ex-boyfriend: 
Wait a second, I don’t get good service here. Let me go outside 
so I can yell at you  /  Girl on cell: He was like, ‘Thanks for doing 
that in a text,’ and I was like, ‘Thanks for saying that in an IM.’ 
(www.overheardinewyork.com)







jen rhee on sanitation





In my research, I was struck by how often the phrase “sanitation workers” was preceded by “uniformed.”  It made me think 
about how these uniforms were being used in various ways to express social and status distinctions ... how they could be 
variously read as a symbol of pride, of solidarity, or of marginalization.









“Longstanding tensions between disgruntled African American sanitation workers and Memphis city officials erupted on February 12, 1968 when nearly one thousand 
workers refused to report to work demanding higher wages, safer working conditions, and recognition of their union, local 1733 of the American Federation of State, 
County, and Municipal Employees. Despite organizing city-wide boycotts, sit-ins, and daily marches, the city’s sanitation workers were initially unable to secure conces-
sions from municipal officials. At the urging of Reverend James T. Lawson, Martin Luther King, Jr. agreed to come to Memphis and lead a nonviolent demonstration in 
support of the sanitation workers. On March 29 over five thousand demonstrators, carrying signs which read “I Am A Man,” participated in King’s march. However, the 
peaceful demonstration took a turn for the worse when an estimated two hundred participants began breaking storefront windows and looting. The ensuing violence 
resulted in the death of Larry Payne, a sixteen year old African American who was killed by Memphis police officers, the imposition of a city-wide curfew, and the mobi-
lization of nearly four thousand National Guard troops. Deeply troubled by the violent outbreak, King vowed to return to Memphis to lead a peaceful demonstration. On 
April 3, 1968, nearly two months after the initial start of the strike, King returned to Memphis and delivered what would be his last public speech. The following evening 
King was assassinated on the second-floor balcony of the Lorraine Motel. In the wake of King’s death, President Lyndon B. Johnson sent James Reynolds, undersec-
retary of labor, to Memphis to help resolve the strike. Nearly two weeks later on April 16, the Memphis sanitation workers’ strike ended when the city agreed to issue 
raises to African American employees and recognize the workers’ union.” (http://crdl.usg.edu/events/memphis_sanitation_strike/)















contributors
Jessica Blaustein’s research, teaching, and editorial activities span architecture, literature, and material culture. 

Duncan Cooper normally writes about music. 

Lara Heintz is currently a grad student at the New School for media studies. She enjoys balmy nights, river valley explorations, 
roadside tacos, riding bikes, and not talking about what she’s going to do with a degree in media studies.

Nee Billy Bob Scranton, 99 Hooker is easily confused as to which is the waste and which is the productive. Hopes to sort it out 
sooner rather than later.  Has excess down so there is hope. 

Jenny Kane explores the city by bike and works in the film business. She recently moved across the river to Brooklyn after many 
years in the East Village.

Yeong Ran Kim is an independent filmmaker and currently pursuing an MA in Media Studies at the New School.  Since 2005, 
she has directed and co-produced five, short and feature films, with the most recent work, Red Maria that examines the 
intersection of global capitalism and working class women’s lives in Japan, the Philippines, and South Korea. Critically engaging 
in the politics of knowledge production, she explores a sensory ethnography and media technologies in its practice and theory. 
You can see and hear her recent work at http://brooklynsound.site40.net/

Tassos Kleidonopoulos a.k.a. lockbird [conducting a “literal” translation of his greek last name], was born and raised in Athens, 
Greece. Although there are a couple of turning points in his life that he did not make the choice that led him to the next level, the 
majority of the rest was pure curiosity; curiosity that in retrospective turned out to be audacious subconscious. While studying 
Social Anthropology “by chance”, his passions were cinema, music and cooking and experiences like volunteering at the Athens 
Olympic Games, studying in Paris, working in film festivals and going to the army for 18 months were literally transforming, 
mentally and physically. Watching his dream of being a grad student in NYC come to life in 2011, he is now terrified of 2012.

Gala Lutteroth is a story teller born in Mexico City. She studied English Literature  at UNAM, and is currently getting her masters 
at The New School in the Media Studies and Film program in New York City.



Elizabeth Zephyrine McDonough is originally from Durham, North Carolina and began her waste studies in 2006 with a year abroad 
program called “Rethinking Globalization” (she began her personal studies in “wasting time” much earlier). She is thrilled to have 
been a part of this class and is interested in finding ways to eliminate global notions of “waste” and “scarcity” by developing more 
sane and balanced relationships between people and resources.

Victoria Ng is a graduate student in the Media Studies program at The New School with an interest in multimedia design, film 
editing, and graphic animation.

s.o. is an experimental realist and sometimes sound artist.

Ray Pfaff is currently a graduate student in the New School’s Master in Media Studies program. Ray is balancing his time between 
his academic pursuits, his work as a freelance graphic designer and his urban decay and propaganda based projects. His goal 
among other things is to travel through various states documenting sites of urban decay and remnants of propagated messages of 
the past and compiling a production series out of his findings. Influences include Matthew Merett, John Heartfield and Banksy.

Cindy Pound has spent the past 15 years producing interactive digital experiences for clients such as Sony, Charles Schwab, The 
Smithsonian Institution, Continental Airlines, Electronic Arts, Tiffany and Company, and L’Oreal.  Currently she holds the position of 
Executive Producer of Mobile and Social Platforms at R/GA and also serves on the National Board of Delegates of the New Media 
Council of the Producers Guild of America.  She has just completed her MA in Media Studies at The New School.  Cindy has recently 
taken an active interest in the issue of electronic waste and is planning to bring more awareness and activism to her professional 
pursuits in the months to come.

Jen Rhee is interested in the intersections of language, materiality, technology, and craft in contemporary media forms (including 
internet how-tos, skillshares, and “cut and paste” culture). She spends her days at Parsons The New School for Design working on 
print, web, and multimedia publications.

Kasia Witek writes of herself, “I am shoulders, arms and fingertips on end. I am head and its hair on top. I am also skin. I experience 
daily disappointments but I never speak of boredom.”


